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初期キリスト教における十字の印と十字の切り方
―その歴史と意義をめぐって―
Le symbole et le signe de la croix dans le christianisme ancien
̶Remarques sur leur histoire et signification̶
Ileana TRUFAS
Abstract
　 Le but de cet article, centré sur les premiers siècles du christianisme (2e siècle ― 7e siècle) est le 
suivant:
　 1. Présenter quelques expressions représentatives de la croix et de ses substituts et montrer que: 
d’une part, tout au moins jusqu’à la «Paix de l’Église» (313) et à l’encontre de l’opinion courante, la croix 
n’a pas été représentée comme l’instrument du supplice du Christ et que, d’autre part, à partir du milieu 
du 5e siècle quand apparaissent les premières représentations du Crucifiement et jusqu’au moins le 9e 
siècle, la plupart des ces représentations présentent en général un Christ glorieux, victorieux sur la 
mort, et non pas un Christ souffrant.
　 2. Présenter quelques documents sur l’usage du signe de la croix ― surtout sur l’usage personnel ― 
et, à travers ceux-ci, montrer qu’aux premiers siècles du Christianisme ce geste est un acte fondamental 
pour la vie chrétienne. Proclamation de l’identité chrétienne, synthèse de l’enseignement chrétien dans 
ce qu’il a d’essentiel, gage d’efficacité liturgique, compagnon de tous les jours du fidèle, le signe de la 





































































































　2． （crux decussata）：ギリシア文字の X（chi）に類似した十字形。
　3． （crux immisa）：ラテン十字形。そのままか，円に内接した十字形。
　4．  （crux commissa）：タウ十字形。ギリシア文字の （tau）や，ラテン文字のTに類似した十字形。




　1． 　 I（iota）と X（chi）：ギリシア文字によるイエス・キリストという名前の頭文字（IHCOYC 
XPICTOC）。























　モノグラムの や は，アテネやシリア，アルメニアの硬貨に，またモノグラムの は，キオ
ス島の硬貨に，すでに 4世紀以前に描かれている23）。つまり，それらは「教会の平和」に先立っ
て存在していたのである。ローマのカタコンベにも見出される（図 1）。コンスタンティヌス大帝


















































































































tavに代わって，形の上でそれとよく似たギリシア文字の tau（ ）あるいはラテン文字の Tにつ
いて語っている。
　たとえば，オリゲネス（185頃―254頃）は以下のように述べている。






われわれの額に印されるだろう十字の形なのである（Ipsa est enim littera graecorum Tau nostra 



















辺においてヘブライ文字の tavは， ないし とも表記されていた48）。それゆえ額に tavの印を切
るということは結局， ないし という真の意味で十字形をした印を切ることを意味していたので





形で，日付が 2つの Xに挟まれ表記されているのだが，この日付は 134年の 4月に当たる。H・ル
クレルによれば，「これら〔2つの X〕は確かに十字のシンボルである」という50）。
　他方で，ローマのカタコンベではとりわけ「教会の平和」（313年）以前の時代に， の十字形




























































































十字を切る。彼は主の十字架を〔もう〕恥ずかしく思わない（si dixerimus catechumeno: credis 
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①　Anchor-Fish-Christogram  from St. Sebastian Catacomb, pre-Constantinian, St. Sebastian Museum, Rome.
②　Two fishes and anchor on the epitaph to Antonia, St. Domitilla Catacomb, pre-Constantinian.
③　Cross-Anchor on a funerary slab, Priscilla Catacomb, late 2nd or early 3rd century.
④　Anchor-Cross-Dolphin (the Christ) and fishes (the catechumen). Roman Africa mosaic, 4th century, National 
Museum of Bardo, Tunis.
⑤　Fish with the Cross, from the Ermaut Coptic cemetery, late 4th century or early 5th century, Louvre Museum.
⑥　Oil lamp with Christogram a from Générac (France), 4th century, Archaeological Museum, Nîmes.
⑦　Coin of the Emperor Constantine the Great with the Christogram  crowning the Labarum, A. D. 327, British 
Museum.
⑧　Coin of the Emperor Decentius with the Christogram  P and A & ω, A. D. 351, British Museum.
⑨　Two Victories with Christogram  surrounded by the wreath of Christ’s Victory over Death and Glory. Seriguzel 
marble Sarcophagus, 4th century, Istanbul Archaeological Museum.
⑩　Greek Crosses in circles and bunches of grapes. Stone Sarcophagus in Seraya, Qanawat (Syria), late 4th century.
⑪　Christogram  surrounded by the wreath of Victory over Death and Glory above the Cross and two soldiers 
guarding the sepulcher; the composition symbolizes the Resurrection and is called “Anastasis”(from gr. anastasis, 
“resurrection”). “Anastasis Sarcophagus” from St. Domitilla Catacomb, c. A. D. 350, Vatican Museum.
⑫　Christogram  surrounded by the wreath of Victory over Death with A & ω, Vatican Museum, undated (4th 
century?). In the two corners above it, the baskets of grapes at the same time signify the saved and introduce the 
Eucharist theme.
⑬　Christogram  with A & ω and two soldiers guarding the sepulcher. Fragment of an “Anastasis Sarcophagus”, 
Vatican Museum, undated (4th century?).
⑭　Christogram    with A & ω surmounted by God’s Hand with the wreath of Victory over Death and Glory. A first 
circle of the starring sky and a second one containing flowers, fruits and birds give it a cosmic dimension. Mosaic, San 
Giovanni in Fonte Baptistery, Naples, 4th century.
⑮　Orant and Christogram  on a sarcophagus from St. Sebastian Catacomb, late 4th century, St. Sebastian Museum, 
Rome.
⑯　Cross identified with the Tree of Life of the Paradise, source of everlasting life, from which are flowing four sources 
(Gn 2, 10―15), topped by the dove of the Holy Spirit. San Giovanni Basilica in Laterano, Rome, 4th and 6th centuries.
⑰　Silver and gilt Roman plaque with the Christogram  in circle and A & ω , 4th century, British Museum.
⑱　Roman rings with Christogram, , 4th or 5th century, British Museum.
⑲　Base of a Roman gold-glass vessel representing a family group with Christogram , 4th or 5th century, British 
Museum.
⑳　A gilded cosmic Cross of Victory over Death and. Mosaic, Sanctuary of Galla Placidia, Ravenna, c. 430―450.
㉑　Coptic stele with the big Cross in the form of the ankh, the ancient Egyptian symbol of life, with three other small 
Greek crosses, 5th century. Museum of Coptic Art, Cairo.
㉒　Christogram  in circle with A & ω flanked by two doves holding an olive branch symbolizing the hope in an 
everlasting peace in Christ or already the saved. Detail from a funerary monument, 5th century, Aquitaine Museum, 
Bordeaux.
㉓　Triple Christogram  in circle with A & ω, the last circle being surrounded by twelve doves. Baptistery mosaic, 
Albenga (Liguria), late 5th or early 6th century. Given their hierarchy, the three circles signify the three worlds 
constitutive of the whole manifested World rather than the Trinity.
㉔　Christogram  in circle with angels and saints and another two ones on the left and right side with A & ω . Vault 
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mosaic, Capella Arcivescovile Ravenna Cathedral, A. D. 494―519.
㉕　Lamp with Christogram  in circle, 5th or 6th century, British Museum.
㉖　Christogram  in circle, flanked on the left and right side by six doves. Marble altar table, Vaugines (France), late 
5th or early 6th century.
㉗　Cross in circle between two Christograms  at the ruins of the Church of Bosva (Jordan) dedicated in A. D. 512.
㉘　Cross in circle with above and　 below it bunches of grapes, St. George Church in Ezra-Hauran (Syria), consecrated 
in A. D. 515.
㉙　Christogram  ( ?) on a silver paten from the Sion Treasure, c. A. D. 570, Dumbarton Oaks, Washington D. C.
㉚　Christogram  above a cup flanked by two peacocks (symbol of immortality), in a décor of bunches of grapes. 
Marble plaque, San Apollinare Nuovo Basilica, Ravenna, 6th century.
㉛　Two stags symbolizing the catechumen aspiring to the baptism (Ps 42: 1) facing a cup surmounted by a Latin Cross 
flanked by two other smaller Greek Crosses. Mosaic, Sbeitla Museum (Tunisia), late 6th or early 7th century.
32　Christogram  in circle with A & ω . St. Drausinus marble Sarcophagus from the Old Notre Dame Church of 
Soisson, late 6th or early 7th century, Louvre Museum.
33　Double Christogram (  and ) in circle with a “S”, symbol of the bronze serpent lifted up on the Moses’ pole 
with which was identified the Crucified Christ (Numbers 21: 49; John 3: 14―15) on the lower part of the vertical trait of 
the Cross; the A and ω appear clearly in the form of the anchor. Notre Dame Church, Sassis (France), 12th century.
34　Almost the same with 33 , Ozon Abbay (France), 13th century.
35　Agnus Dei with the Cross in a Halo of Glory, Byzantine mosaic, Euphrasian Basilica Porec (Croatia), 6th century.
36　Agnus Dei with a Latin Cross on the Golgotha with a defeated dragon below representing the death; “Commentary 
on the Apocalypse” by Beatus de Liebana (730―c. 800).
37　Agnus Dei at the center of a Cross surrounded in the corners by the emblems of the Four Evangelists. Romanesque 
Ivory, Germany or North Italy, 1000―1050.
38　Roman ivory casket plaque with Crucifixion, A. D. 420―450, one of the earliest known portrayals of the Crucifixion; 
the Christ gazes at the viewer, triumphant in death. The other one is a bas-relief on a wooden gate at Santa Sabina 
Basilica in Rome.
39　Crucifixion and saints, front of the Byzantine Fieschi-Morgan Reliquary. Cloisonée enamel, early 9th century, 
Metropolitan Museum of Art, New-York. The presence of the sun and the moon gives to the Christ’s Victory over 
Death a cosmic dimension.
40　Gilded bronze Crucifix from Aby Church (Jutland, Denmark), mid. 11th century, National Museum Copenhagen. A 
majestic Christ who defeated the death through his death.
41　Ivory Crucifix with enameled eyes from Carrizo Abbey (Spain), late 11th century, Museo Provincial León. Triumphal 
representation of crucified and not of dead Christ.
42　Matthias Grünewald (c. 1470―1528), “The Crucifixion 3” (1523―1524), Kunsthalle, Karlsruhe.
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